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MpoxwpNnUEVOC ANPIANG €€w... KI av Ta pdda Exouv eEAadpwC na-
papeAnBei, o aywvag yI' autd dev Ba Aeipel noTe. Map’ 6Ao TO
axbo¢ Tn¢ yupvric Lwng, o alonTIkoG Biog eival aveEaAeInToq.

H €kBeon auTr, évag nepinaTog o’ évav Krno Twv 10wV, TWV apw-
HATwv, TNG NoIkIAiag, TNG avbodopiag Kal TwV NPWIKWY Kapnwy,
aAAd Kkal évapén evoc anopacioTIKoU aywva yia TNV AoKNnon Twv
KAIOEWV Kal TwV TAAEVTWVY, TNG IKAVOTNTAG EVTEAEI TWV VEAPWV
onoudaoTwv. Kabe exBeaiakd yeyovog, KABE OUVEUPEDT) VEWV
KaANITEXV®V, €ival eykaBidpuan evog aywvioTIKoU nediou eviog
€VOC NepIBANNOVTOC Nou dev gival oUTE PINOTEXVO, OUTE PIAEKNAl-
OEUTIKO. OI KAANITEXVIKEC ONOUBEC OEV €ival PYUXOAOYIKEG EVATXO-
ANOEIG, avOOUVEC akadnpaikég dpaacelg. EvExouv TIC SIKEG TOUC
neiBapyieg, UWNAOTEPEC KI anO AUTEC TWV PUOIKWOV EMIOTNHOV.

To TeAeuTaio didoTnpa otn xwpa pag, e dedopevn Tnv ani-
OXVavaon TOU KOIVWVIKOU KPATOUC, MOU EXEl WG ANOTEAECHA TNV
anwAgia Tou dnpdaoiou xapaktTipa Tng eknaideuonc, avapeoa
oTNV unepaiciodogia kal Tn daipovonoinon, undapyouv aTabepoi
a&laxkoi npooavaToAiopoi nBikoU, MOAITIKOU XapakTrpa, nou Ba
pag odnyrjocouv oTo EEPWTO, E TNV NPoUndBean OTI OAOI ELEIC,
KaA\ITEXVEC, dAaakalol, poITnTEC, Ba evvor|jooupe, Ba enegepya-
OTOUE, I10€€C, TAOEIC, OU-UNEPIPOPEC, UE €uBUVN, auTodE-
OLEUON, KAl KUPIWG LE ELNVEUOT), SNIIOUPYIKOTNTA... «LE AOYIOHO
Kal [ 6velpon, Nou A€l 0 €BVIKOC pHag noImTrC.

Mavog XapaAdpnoug
MpUtavnc NG A.Z.K.T.



Late April ... And if the roses have been slightly neglected, the fight
for them will never end. Despite the burden of the naked life, the
aesthetic life is indelible.

This exhibition is a stroll through a garden of forms, flavours, vari-
eties, florescence and early fruits; it is also the beginning of a decisive
fight for the exercise of the young students' aptitudes, talents and
abilities. Any exhibition, any bringing together of young artists, es-
tablishes a playing field in an environment which is neither art-lov-
ing nor education friendly. Art studies are not psychological pursuits,
harmless academic activities. They involve a level of discipline, even
higher than that involved in natural sciences.

Lately in our country, notwithstanding the emaciated social state
and the resulting loss of education’s public character, between
over optimism and demonization, there are firm axiological ori-
entations of moral and political character which will lead us to the
glade, if artists, teachers and students alike, comprehend, process
ideas, trends, attitudes, with responsibility, self commitment, in-
spiration and creativity... “in contemplation and in vision” as our
national poet said'.

Panos Charalambous
Rector of the A.S.FA.

1. Solomos, D. (2000) The free besieged and other poems (trans. P. Thompson), Mackridge, P. (eds),
Nottingham, Shoestring Press.
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TO AIAKYBEYMA THE EKOEZHE TQN AMO®OITQN

‘Otav anodéxTnka tnv NpdokAnon va enipeAndw tnv ékBeon Anod-
doITOI 2011-2012, 1| BaACIKN Hou €yvola Tav To Nwg auTn Ba dia-
doponoBei and TIC mponyoUpevec. H ouvelocpopd Hou,
OKEPTNKA, UNopEei va pavei KUpiwg HEOW TOU OTNCINATOC, LE TN
dnuioupyia EUPGAVTACTWVY CUOKETIOHWV KAl OLadoMoIroEWY, TO
0noio OUWC NPOUNOBETEI GUYKEKPIHEVN EMNIAOYT] EPYWV, WOTE va
pUnv ekTeBoUV anapaiTnTa ekeiva nou ol anddoiTol BEWPOUV WG
TA NIO AVTINPOOWNEUTIKA TNG SOUAEIAC TOUG. MpdBear) pou riTav,
n YeITviaon €pywv Kal KAANITEXVOV 0TOV EKBECIAKO XWPO va Unv
npokUWel d1aiodnTika, aAAa va yivel cUpdwva Pe eniLeANTIKA
KPITHPIA KAl KUpPiwg Slapecou TNG LEAETNG TNG BepaToloyiag Twv
NTUXIAKWV EPYACIOV TWV ANOPOITWV.

ApKOUV OLWE Ol NPOBETEIC TOU NPOCKEKANEVOU EMILLEANTY], MOU
gival LaAioTa Kal o Np@ToC oTov onoio N A.X.K.T. avaB&Tel TV eni-
HEAEIQ aUTNC TNG €KBEONG, yia va ipacTe o B€on va WIAY|coupE
yla aAhayr) napadeiypaTog Kal yia avavéwarn) TOU CUYKEKPILEVOU
Beopou; MNa va anavtrooupe coapa Kal Xwpig UNEKPUYEC OE Eva
TETOIO EPWTNHA, Ba NPENEI va anoTIUCOUE TNV NPOCdPopd TNG
€KBeong Twv ANogoiTwv Toéoo yia Tnv idia Tnv A.X.K.T. oo kal yia
TNV KAANITEXVIKT] KOIVOTNTA. EXOULE VA KAVOUE LE pia EKBEON
nou kataypadel To duvapiko TnG LXoAnG; Molog ival o okonog kal
TO ENIxeipnpa yia T die€aywyn T¢; Eneita, Aapfdavovrag unown
TOV XapaKTHpa Kal Tig avaykeg TnG A.X.K.T. kal TnG KolvoTnTag, Ti-
BeTal éva EpWOTNHA NOU TO BEwpPW Kaiplo: TI NPENEI va NPOCPEPEI
pia Tétola €kBeon onpepa; EkTOg and pia anoypadn (inventory),
pac dlapwTicel yia TI¢ LUPWOEIC Nou BpiokovTal o€ EEENIEN Kal TIG
VEEC KAANITEXVIKEG TATEIG NOU €XOUV apxioel va diaplopdwvovTal
oTtnv EAAada Tnv TeAeuTaia nevraeria;
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12| ‘OTav oucTABNKE N opAda LE TOUG 13 POITNTEC Kal andPOITOUG TOU
OewpnTIKOU Tpripatog TNg A.Z.K.T. nou npoodepOnkav va cuv-
Spdaplouv oTnVv UAoNoinon Tou NPOTIEKT, APXIOA va CUVEISNTONOIW
TIC AVAYKEC MOU NPENEI va KaAUWEl Evag TETOI0C BECHOC. XNV
nNPWTN oUVAVTNON TNG opadag, énou ol eBeAOVTEC SEXTNKAV OO-
dwva TV I816TNTa Tou BonBou enipiEANTT MOU TOUC NPOTEIvVA, lou
€0eoav eUNoya epWTHHATA, ONWE: «EUEIC UNOpPOULE va YpAWOoULE
KEIMEVO;» 1] «LMOPOUE KAl EQEIC va ENIAEEOULE Epya;» MeTA TNV
npWTN HAag ouvavtnaon Kal apou Eekivnaoe N ENIKOIVWVIA LE TOUG
ano@oIToUC, MOU TWPA Mia gival avePXOEVOI KAANITEXVEC, TA EPW-
TARata apyioav va nAnBaivouv. Me anokopUdwpa 10 GXOAI0 Hiag
ouvadéNpou, To onoio NpBe va e BANEI 0 NEPICCOTEPEC OKEWEIC:
«Ma péva, Ba gixe vonua av unopoUoeq va KAvelg pia enihoyn and
TOUG 125 anopoIToug. Epdoov exouv 116m napouaciacel Tn S0UAEId
TOUC OTIG NTUXIAKEG, Ol OMOIEC Eival avoIXTEG GTO KOIVO, Ti dlado-
PETIKO EXEI VA NPOCHEPEI AUTH 1) EKBEoN;» ‘Eva Bacipo avTenixei-
pnua €ival 0TI N €kBean TWV ANOPoITWV AEITOUpPYEi ONW¢ €va
pevou, nou divel aTo Koivé Tn duvaTdTnTa TNn¢ ENIAOYNC Kal To
BonBd va e€ayel Ta S1kA TOU CUUNEPACHATA YIa TNV TEXVN MOU €K-
KoAanteTal otnv A.X.K.T. Kal kaT' enékTaon otnv EAAada orjpepa.

Aiyo npiv ano Tn 6eUTEPN GUVAVTNON, 1 I6€A NOU £XW OXNUATIoEl yia
TOV EMIUEANTIKO lOU pOAO gival NAEov TeAEiwG SladopeTIKr. H dia-
XEipion TN¢ opadag apyicel olya-olya va kabopilel Tov xapaktripa
™G ENIPEAEIAC. H avTIoTpodr) TwV pOAWY, OKEPTOWAI, oW Eival TO
KA€18i yia TN Slapoponoinan TN GeTIvG EkBeoNC: oI BonBoi va yi-
VOUV EMIPEANTEC Kal 0 ENILEANTTG Evag apwyog TG Epyaaciag Toug,
HE CUPBOUAEUTIKO KAl CUVTOVIOTIKO POAO. @EAW va MIOTEUW NWG
auTr n aAAayr nAeuong dev Byaivel pévo and To HUAAOS Hlou aAAd
npoKkUNTEl anod TIC AVAYKEG TNG EKBEONC TWV ANOPOITWV, Ol OMOIEG
gival Kupiwg eknaideuTIKNC dUoNC. MNa Tnv akpifela, n ékBeon autn
npaypaTtonoleiTal oTo NAAiclo evog HabrjpaTocg yia TNV ENIUEAEIQ EK-



B€oewv Kal AeIToUpyEi oav NPakTIKr) AoKNGT yia TouG GOoITNTEG TOU
OewpnTIKOU TUrpaTog TG AX.K.T.

TNV aupiavn pag cuvavtnon okoneUw va NpoTEIiVw TNV opada
TNV avTIoTpodn Twv pOAWY. Oa TOUC EENYIOW TO OKENTIKO HOU,
OTI N ENIPEAEIQ TNC €EKBEONC TWV ANodoiTwy Sev pLnopei napd va
EXEI TOV XAPAKTTPA EVOC HaBripaTog. ©a Toug Napousidow eNiong
€va npooxedlo cuv-gpyaaciag, pia npoTeivopevn HeBodo. To NpwTo
Bripa gival va xwpiooupe TNV EKBECT OE TEGOEPIC BEUATIKEC PIKPO-
ENIPEAEIEG, aNOTEAOUREVEG and 30 MEPINOU £pya. AUTEG Ol TEOOEPIG
ekBEoeIc Ba ouvdEovTal LETAEU TOUG LECW ENAVAAALBAVOLIEVWV LLO-
TiBwV 1 HEOow KAMNOIwV EpywV-KAEISIA, Nou Ba €xouv Tov pOAO TOU
punalavtep. To euTepo Pripa, gival va Toug dow éva and Ta TEo-
oepa Bepata (mou ev eival aA\o and To «dlakUBeupar) yUpw anod To
onoio 6a ouykpoTnBei n NpwTN opada épywv («cluster»), nou onuai-
VEI OTI o1 idlo1 NpEnel va Bpouv Ta dAAa Tpia, apou NpwTa HeAETNH-
OOoUV Ta «statements» Mou €X0UE e€apXN¢ nNTroel and OAOUC TOUG
KAANITEXVEC. KaBe BEpa Ba npokUYel péoa anod éva 1 nepIccOTEPA
€pya, nou €ival Ikavd va dnpuioupyrjoouy éva payvnTiko nedio pep-
VOVTAg KOvTd Toug dAAa €pya. NMapdAAnAa, okepTopal va {nTriow
ano Ta PEAN TNG opadag epyaciag va okePTOUV Kal va anavrrioouv
O€ HIa ogIpa anod epwTNHATa, 6nwe: Av pnopoucape va BAaAoupe
€vav TiTAo oTnv €kBeon AnNOPOITOI 2011-2012, NOI0C Ba rjTav autog
Kal N®W¢ Ba pnopouace va npokUYel; Eival duvaTtdv n ékBeon va €xel
éva KkovoenT; Kal iowg To onpavTikdTepo OAwv: Molo gival To npay-
paTiko SlakUBeupa e TNV ENIEAEIQ TNC EKBEONC TwV ANOPOITWY;

XpioTépopoc Mapivog
AbBnva, 24 MapTiou 2015
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14‘ THE ISSUE AT STAKE IN THE 2011 - 2012 GRADUATING CLASS EXHIBITION

When | accepted the invitation to curate the 2011 -2012 gradu-
ating class exhibition, my main concern was how this version
will differ from the previous ones. My contribution, | thought, can
be demonstrated mainly through the exhibition setting, by form-
ing intriguing associations and groupings, but this requires a spe-
cific selection of artworks, not necessarily displaying the ones
that the Graduates consider the most representative of their out-
put. My intention was the contiguity of artworks and artists in
the exhibition site to emerge not intuitively but on the basis of cu-
ratorial criteria and, primarily, from studying the concept of the
graduate thesis projects.

Yet, are the intentions of the guest curator —indeed, the first cu-
ratorthe A.S.F.A. has ever appointed for this exhibition— sufficient
to allow us to speak of a paradigm swift and a renewal of the in-
stitution? In order to answer earnestly and straightforwardly such
a question, we have to assess the contribution of the Graduates
exhibition both to the A.S.F.A. and to the artistic community.
Does this exhibition record the School's potential? What are the
purpose and the argument of the exhibition? Furthermore, bear-
ing in mind the character and the needs of the School and the
community, a question | regard as a crucial one, arises: What such
an exhibition ought to offer these days? Apart from constituting
an inventory, does it shed light on the artistic ferment and new
trends developed in Greece during the last five years?

When the group of thirteen students and graduates of the
A.S.F.Als Department of Art Theory and History who offered to
help me carry out the project was formed, | began to realize the



needs such an exhibition should satisfy. At our first meeting, dur- |5
ing which the volunteers accepted unanimously my suggestion
that they take over responsibilities as assistant curators, they
raised some reasonable questions, such as: “May we write a text
for the catalogue?”, or,"May we too select artworks?" After our first
meeting, once we started communicating with the graduates
who are now emerging artists, more questions arose, culminating
in the following comment of a colleague which made me ponder:
“It seems to me, it would make sense if you made a selection from
the 125 graduates. Since they have already presented their thesis
projects, and these were publicly accessible, what is the distinctive
contribution this exhibition can offer?” A reasonable counter-argu-
ment is that the Graduates exhibition operates as a menu which
offers options to the viewers and helps them to draw their own
conclusions about the kind of art incubated these days in the
A.S.F.A. and thereby in Greece.

Just before our second meeting, | hold a completely different view
about my role as a curator of this exhibition. The management of
the group of volunteers gradually defines the curatorial practice.
The reversal of roles, | think, may be the key factor for differenti-
ating this year's exhibition: the assistants to become curators and
the curator to become their assistant, assuming an advisory and
coordinating role. | like to think that this structural change is not
justin my mind but it stems from the necessities of the Graduates
exhibition, which are mostly educational. In particular, this exhi-
bition is realised within the context of a course in Curating Art Ex-
hibitions and serves as a practice -based project for the students
of the Department of Art Theory and History.

At tomorrow’s meeting | intend to propose the role reversal to the
group. | will explain them my rationale, namely that curating the



16| Graduates exhibition cannot but have educational characteristics.
I will present to them also a preliminary draft of cooperation, a
proposed methodology. The first step is to divide the exhibition
into four thematic micro-curatorials, each one consisting of about
thirty artworks. These four exhibitions will intertwine through re-
current motifs or through certain key works assuming the role of
wildcards. The second step is to reveal to them one of the four
themes (none other than “the issue at stake”) around which the
first cluster of artworks will be organized, meaning that they will
have to find the remaining three themes, once they study the
statements requested beforehand from the artists. Each theme
will emerge from one or more artworks which have the quality of
creating a magnetic field, attracting other artworks. Meanwhile,
| have in mind to ask from the members of the working group to
reflect on and respond to a number of questions, such as: If we
were to choose a title for the exhibition 2011 — 2012 graduating
class, what this would be and how it could be derived? Is it feasible
for such an exhibition to have a concept? And most importantly:
What is the true issue at stake in curating the exhibition of the
A.S.F.A. Graduates?

Christoforos Marinos
Athens, March 24, 2015



